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Konsthégskolan i Malmé / Malmd Art Academy

Forord

Skur 2 har siden 2005 veert visningssted for internasjonal samtidskunst
av hgy kvalitet. Positive tilbakemeldinger fra publikum og de kunstfaglige
miligene har veert en inspirasjon for & fortsette arbeidet med & lete frem
og vise interessant kunst i lokalene. Det er derfor med stor glede og for-
ventning vi &pner arets forste utstilling, Malmo FF, der vi har invitert med oss
Einar Berresen i arbeidet med & velge ut kunstnere og kurere utstillingen.

Vi har lenge visst at det er et dynamisk kunst- og kunstnerliv i Malmé,
der bl.a. Konsthdgskolan spiller en viktig rolle for utdanning og utvikling av
unge kunstnere. Vi er derfor stolte over & kunne presentere seks av disse
i Skur 2 i Stavanger, alle sammen kunstnere som har rukket & gjore seg
sterkt gjeldende péa kunstarenaen. Det rettes en stor takk til disse og deres
gallerier for & ha vist den nedvendige tillit og velvilie som skal til for & kunne
sette opp en utstilling av dette formatet.

Samtidig er det vart gnske at kunstnerne pé sin side vil oppleve gode mater
med et nytt publikum pa en ny arena.

Tone og Tor Dagfinn Veen

Preface

Since 2005, Skur 2 has been a venue for high quality, international contem-
porary art. Positive feedback from both the art public and professional art
circles has inspired us to continue searching for interesting art to present
in the gallery. It is therefore with great pleasure and anticipation that we
open the first exhibition of the year, Malmé FF, where we have invited Einar
Barresen to select the artists and curate the exhibition.

We have for a long time been aware of the dynamic art scene in Malmé,
where the Art Academy, among other institutions, plays an important part
in the education and the development of young artists. We are proud to
present six of these young artists in Skur 2 in Stavanger. All artists have
already managed to establish themselves in the art arena. We sincerely
thank both the artists and their galleries for their trust in us, and for their
kind cooperation in making the exhibition possible.

It is also our hope that the exhibition will be a good experience for the
artists, with positive encounters with a new public in a new arena.

Tone and Tor Dagfinn Veen



Kurators forord

| tiden siden jeg foreslo & lage denne utstillingen for snart et ar siden, har
bade tittel og tematikk blitt stadig mer aktuelle. Malmé FF vant Allsven-
skan! Modernautstillingen frembrakte en sterk offentlig debatt om Malmds
posisjon i svensk samtidskunst, og Malmé og Skanes kunstliv var et av
temaene pa fjorarets Frieze-messe.

Jeg haper og tror at utstillingen vil vise at denne positive oppmerksom-
heten pa Malmos kunstliv har veert vel fortjent. Kunstnerne representerer i
bunn og grunn kun seg selv, men bade den felles forbindelsen til Malmo, og
de fellestrekk som matte finnes i deres individuelle, kunstneriske prosjekter,
gjor det meningsfullt & se dem i en og samme utstilling.

| likhet med Malmé er Stavanger-regionen en nummer tre-region nasjonalt.
Begge regioner har ogsa uttrykt sterke kulturelle ambisjoner. For Stavanger
kan det veere mange ting det er verd & se naermere pa i Malmo: Viktigheten
av en oppegéende kunstutdannelse, av & ha flere ambisigse institusjoner,
av & legge til rette for atelierer. Dette behandler jeg naermere i mitt essay
her i katalogen.

Jeg vil gi min hjerteligste takk til kunstnere, som alle var positive til min
foresparsel, og som det har veert en forneyelse & samarbeide med. Det
gjelder ogsa de involverte gallerier; Christian Larsen, Milliken Gallery og
Jan Stene Projects. Takk til alle.

Tusen takk til Lund kommune ved sjef for Lunds Konsthall, Asa Nacking,
for velvilling utlan til utstillingen. Tusen takk til direkter Géran Christensen
ved Malmo Konstmuseum for interessant besgk og samtale. Takk ogsa til
Jonas Liverdd for verdifulle innspill og kommentarer.

Til slutt; en stor takk til Tone og Tor Dagfinn Veen, som pa nytt har sluppet
meg los i Skur 2, men denne gangen med kuratorhatten pa.

Det har veert en forngyelse!

Einar Borresen

Curator’s preface

Since | suggested making this exhibition nearly a year ago, both the title
and the subject have become even more relevant. Malmé FF won the
Swedish Championship! The Moderna exhibition led to a strong public
debate about the position of Malmd in Swedish contemporary art, and the
art life of Malmo and Skéne was a topic at the Frieze Art Fair.

| hope and believe that the exhibition will show that this positive attention
to the art scene in Malmd has been well deserved. At the end of the day, the
exhibited artists only represent themselves. However, their joint connection
to Malmé and the Malmé Art Academy, and the common threads that there
might be between their individual artistic projects, makes it meaningful to
see them exhibited together.

Like Malmo, the Stavanger region is a number three region nationally. Both
regions have expressed strong cultural ambitions. For Stavanger there
could be many things worth studying in Malmd: The importance of a high
quality art education, of having several ambitious art institutions, of facili-
tating artists’ studios. | will come back to these issues in my essay in this
catalogue.

| would like to express my most sincere thanks to the artists, who all were
positive to my request. It has been a pleasure to work with them all in
the planning of the exhibition. This applies also to the galleries involved;
Christian Larsen, Milliken Gallery and Stene Projects. Thanks to all.

Many thanks to the City of Lund, represented by Asa Nacking, Director of
Lund Konsthall, for lending an artwork to the exhibition. Many thanks to
Director Géran Christensen at Malmé Art Museum for welcoming me to the
museum, and for an inspiring conversation. Thanks also to Jonas Liveréd
for valuable comments and suggestions.

And finally; many thanks to Tone and Tor Dagfinn Veen, who once again let
me loose in Skur 2, but this time wearing my curator’s hat.

It has been a pleasure!

Einar Barresen



Malmé Konstmuseum / Malmd Art Museum
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Einar Borresen

Malmo FF (fast forward)

Denne utstillingen har ingenting med fotball & gjere, men benytter likevel
navnet til Malmos fotballstolthet, Malmo FF, i tittelen. FF star imidlertid her
for Fast Forward, og ikke Fotbollférening. Eller Fort Framover. Gar ting fort i
Malmo for tiden, bade nar det gjelder fotball, kunst og samfunnet for avrig?
Med andre ord: finnes det belegg for utstillingstittelen, eller er det bare et
litt smart ordspill, valgt for & for & vekke oppmerksomhet?

La oss starte med det enkleste: fotball. Malmo FF sikret seg i oktober 2010
seier i Allsvenskan, og ble svensk mester for 16. gang. Forrige gang dette
skjedde var i 2004, og for det m& man tilbake til 1970- og 80-tallet for
a finne mesterskap. Til gjengjeld var dette Malmé FFs storhetstid, med
ti seriemesterskap i lgpet av to tidr. Fra sin nye Swedbank Stadion, som
apnet i 2009, er Malmo FF nd pa nytt Sveriges ledende fotballklubb. Ny
stadion i 2009. Svenske seriemestre i 2010. FF.

"Fotbollen kan lyfta en hel stad, en hel region.” Og "det &r dags at drémma
stora drémmar,” fastslo malmdavisen Sydsvenskan begeistret etter at
gullet endelig var sikret hesten 2010." De fleste vil imidlertid holde finalen i
Europacupen i 1979 som klubbens storste bragd. Nottingham Forest vant
1-0, men Malmo viste at det var mulig for en skandinavisk klubb 8 hevde
seg i Europa. Malmé gikk foran. Fer Rosenborg. For Kebenhavn.

Bade byen Malmé og regionen Skéne er preget av en historisk fundert
regional stolthet, men ogsé en sterk internasjonal orientering. Direktor
Goran Christenson ved Malmé Konstmuseum fremhever i samtale de
historisk-geografiske forhold som viktige for Malmods internasjonale
orientering. Med sin beliggenhet i Sveriges servestre hjorne er Malmo
den naturlige innfallsporten for alt nytt. Med @resundsbroen, som dpnet i
2000, er man er na bare en halvtimes togreise fra millionbyen Kgbenhavn.
*Oresundsregionen dr Skandinaviens mest dynamiska storstadsomréde,”
fastslo Sydsvenskan i desember 2010.2 Malmd ble tidlig en industriby,
og byen har de siste tiar strevet med overgangen til et post-industrielt
samfunn, forteller Wikipedia. "Men etter &pningen av @resundsbroen har
Malmé begynt en prosess med sakte gjenoppblomstring. Byen gnsker na
a fokusere pa utdanning, kunst og kultur.”
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@resundsregionen, med Malmé og Kebenhavn som tyngdepunkt, stér i dag
for en fjerdedel av de samlede danske og svenske nasjonalprodukt. Etter
ti &rs drift beregnes den samfunnsgkonomiske nytten av @resundsbroen til
11,5 milliarder danske kroner. Nytten forventes snart & stige til 2 milliarder
kroner pr. ar, og det foreligger allerede planer om en ny bro lenger nord i
sundet, mellom Helsinger og Helsingborg. Integrasjonen over Jresund mot
Danmark og Kontinentet er i realiteten ngkkelen til fortsatt vekst i Malmdé og
Skane, selv om prosessen ikke er uten utfordringer. Forskjeller i skatte- og
avgiftsniva og i lovgivning mellom de to land blir vanskelige & opprettholde
nar integrasjonstoget stadig suser fremover. Eksempelvis har dansk politi
satt inn overvakningsressurser pa a finne svenskregistrerte biler med eiere
som bor i Danmark. Og daglig reiser hundrevis av mennesker over @resund
fra Sverige til Danmark uten at de har lovlig opphold i Danmark, klager det
samme politi.

Hosten 2010 kom Malmd i verdenspressens sekelys pa en sveert lite fordel-
aktig mate. Gjennom en serie pa kanskje 20 hendelser gjennom aret ble
uskyldige mennesker med mork hud beskutt i det offentlige rom. Minst ett
offer ble drept. En sannsynlig gjerningsmann ble pagrepet i november, og
satt i desember fremdeles i varetekt. Det virker dpenbart at forbrytelsene
har veert rasistisk begrunnet. Fra lokalt hold fikk regjeringen i Stockholm
berettiget og dobbel kritikk fordi de sendte integrasjonsministeren, og ikke
justisministeren til Malmo da jakten pa skytteren var pa det mest intense.
Han antydet dessuten at skuddene trolig skyltes Malmés’ mislykkede in-
tegrasjon. Det var en Klar feilslutning, selv om integrasjonen av Malmdés
naer 40% andel av innvandere og ferstegenerasjonssvensker medfarer
apenbare utfordringer. Bydelen med det vakre navnet Rosengard har
fatt svaert darlig rykte. Det har veert gjentatte oppteyer, og brannbiler og
ambulanser vegrer seg for & kjore inn i omradet uten politibeskyttelse. Selv
politiet kjorer ikke inn med bare en bil om gangen. Man er ganske langt fra
den sosialdemokratiske "folkhems”-drgmmen som Rosengérd opprinnelig
inngikk i.*

Med Apajavel gar Viktor Rosdahl direkte inn i denne situasjonen. Til venstre
finnes et antall store boligblokker, ikke ulike dem man finner i Rosengard.
Rosdahls blokker kommer imidlertid fra hans eget oppvekstmiljo i Lands-
krona. En av blokkene brenner, og det hele ser ikke seerlig lystig ut. ”Slik
bor de altsd, apejaevlene,” sier Rosdahl ironisk, fordi han selv vokste opp
her. Verket viser direkte til nylige rasistiske anklager mot Malmé-politiet. |
2008 ferte stengningen av en moské i Rosengard til opptoyer. Politiet la
frem en videofilm som bevis i retten hvor polititienestemennene omtaler
en av demonstrantene som ”den lille jeevla apejeevelen,” som bade skal fa
”sa dyktig med stryk at han ikke kan sta pa benene,” og som ”skal gjeres
steril” nar de far tak i ham.® Pr. desember 2010 ble tiltale vurdert tatt ut mot
tre tjenestemenn for hets mot folkegruppe.
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Bildet man far av Malmdregionen er med andre ord sveert sammensatt.
P& den ene siden dynamikk, vekst og fremgang knyttet til integrasjon
over @resund og mot Europa, p& den andre siden, betydelige problemer
knyttet til den samme internasjonale integrasjonen. Som Rosdahls maleri
”Apajavel” viser, kan disse spenningene skape grobunn for engasjert kunst.
Kunstnerne dukker imidlertid ikke opp i en by av seg selv. Ting ma ligge til
rette. Kunstinstitusjoner ma finnes, og de méa fungere godt. Bo- og leve-
kostnader mé& vaere gunstige, og ateliertiigangen ma veaere god.

Her ligger Malmos store fortjeneste og fordel sett fra et kunstnerisk stasted.
Man har et antall institusjoner som alle holder et hgyt kunstnerisk niva, som
alle har sitt seerpreg, og som trekker gode kunstnere og kunststudenter til
Malmd. Og de blir veerende. Sammenlignet med Stockholm, Kebenhavn og
Oslo er det rimelig & bo, og man kan skaffe seg et rimelig atelier i fellesskap
med andre kunstnere. Gode kunstnere vil ogsa bli lagt merke til, bade av
offentlige visningssteder og private gallerier.

En av grunnpilarene i Malmés framvoksende posisjon som kunstby er
Konsthdgskolan. Helt fra starten i 1995, og fortsatt i dag, har professor
Gertrud Sandqvist veert en sentral person. Skolen tenker internasjonalt, og
kunstteori og konseptuell tenkning har fra forste stund veert viktig. Skolen
fremstéar attraktiv for kunststudenter fra hele Sverige, og man far ogséa
internasjonale sokere, aller mest fra naboen Norge.

"Allt fler av Malmé Konsthégskolas elever valde vid 2000-tales bdrjan att
stanna kvar i staden efter avslutad utbildning, medan unga konstnarer
fran bland annat Norge och 6vriga Sverige sokte sig hit. Till skilnad fran
under tidligare ar framstod det nu i vaxande utstrackning majligt att ha
en internasjonell konstnarkarriar med bas i Malmé — man maste inte 1an-
gre i lika hog grad ta omvegen om Stockholm for att f& tilgang til de sti-
pendier och uppdrag som Konstarsnemden, Statens konstrad ock laspis®
delade ut,” hevder kunstkritikeren Carolina S6derholm.” S6derholm trekker
frem forholdet til Stockholm i en klassisk sentrum-periferi situasjon, hvor
akteren som vokser frem i periferien holdes nede av sentrums defini-
sjonsmakt og pengemakt. Utslag av denne situasjonen finnes fremde-
les i dag, hvor professor Sandqvist var en av tre kuratorer til den andre
Modernautstillingen hasten 2010.2 | denne store og omfattende utstillingen
i Moderna museet i Stockholm forsgker man virkelig & ta pulsen pa svensk
kunstliv. 1 2010 presenterte man 54 kunstnere med over 100 kunstverk.
Pafallende for mange kommentatorer var Malmés sterke posisjon blant de
utvalgte kunstnerne. Hele 20 av 54 kunstnere hadde studert ved Konsthdg-
skolan i Malmé.®

Stockholmsavisen Svenska Dagbladets kritiker Sophie Allgardh kalte
utstillingen “alltfor doftds och akademisk,” og mente at "Modernas
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Nyhetene SVT1 20.oktober 2010 / The News, SVT1 October 20, 2010
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intendent Fredrik Liew....tycks ha lagt seg platt infér den inbjudna
gastkuratorn Gertrud Sandqvist, som anvander utstéllingen som en véldig
trumma fér den egna konstuppfattningen och sina tidligare elever.”°

Fredrik Liew svarte: "Att manga konstarer ar fran Malmo ar en konsekvens,
inte en ambisjon. Det er dock en konsekvens som manar till eftertanke...Vi
far inte gldmma att Malmo under 1&ng tid varit en véldig sterk scen for konst
och Malmé konsthogskola betraktas som en av Europas béste konstskolor.
Det kan smarta for Stockholmare att erkdnna men konsten later sig inte
langre definieras av vad som hander i huvudstaden.”!

”Kritiken mot utstallningen liknar en frustrasjon 6ver at férhallandet mellom
centrum och periferi maste omdefineras,” fremholdt forfatter og kritiker
Thomas Millroth.'”> Mens Lisa Rosendahl, ogsa kurator for Moderna-
utstillingen, fremdeles sa problemer med at kunstnerne forlot Malmo
etter akademiet: "Man bor billigare i Berlin. Manga forsérier sig som
konstnarassistenter, pa galleri eller undervisar. Det finns farre sadana
mojligheter i Malmao.”'®

Sydsvenskans journalist Julia Svensson *forsoker forstd Malmds kons-
tunder,” som del av diskusjonen om Modernautstillingen. Hun konkluderer:
”Alla jeg pratat med ar 6verens om at det finns battre grogrund i Malmé enn
det gjort pa lange. Ett antal forutsetningar rdkar sammanfalla just héar just
nu. Infrastrukturella satsningar, som Oresundsbron, gér det latt at ta sig hit.
Hart arbetande fristdende institusjoner som Signal och Lilith Performance
Studio. Manga gallerier, starka institusjoner. Moderna museets filial. Det
enda som fattas &r at politiker stéttade kulturen mer. Och ett nytt konst-
museum....Malmdkonsten er inget under. En stad har den konstscen den
for tilfallet fortjener.”'*

Svensson sammenfatter situasjonen godt. La meg likevel utdype for
oss som ikke til daglig ferdes i Malmds kunstverden: Moderna museets
filial i Malmoé &pnet i desember 2009 i de nyoppussede lokalene til den
nedlagte private kunsthallen Rooseum i Malmé sentrum. Her vises egne
internasjonale utstillinger, foruten utstillinger med utgangspunkt i museets
store samling. Igjen, @resundsbroen og naerheten til Kebenhavn var nok
avgjerende for etableringen. Man kan na konkurrere med Louisiana, Arken
og de andre kebenhavnmuseene om samme publikum.

De viktigste institusjonene som ikke blir navngitt av Svensson, vil veere
Malmd Konsthall og Lunds Konsthall, begge med en internasjonal profil.
Gar vi litt tilbake i tid, til forste halvdel av 1990-tallet, kommer vi til en
periode som Séderholm beskriver som “konststaden Malmds storhetstid,
...nar Malmo blev Nordens konstmetropol.’ Hun beskriver en situasjon
hvor Malmoé Konsthall, ledet av Sune Nordgren, og Rooseum ledet av Lars
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Moderna museet, Malmé
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Nittve, gjensidig drev hverandre fremover med den ene internasjonale stor-
satsingen etter den andre. N& har Moderna museet overtatt for Rooseum,
mens Malmé Konsthall fremdeles har hgye ambisjoner, na ledet av den
danske kunstner og kurator Jacob Fabricius. Lunds Konsthall har siden
2003 veert ledet av Asa Nacking, som i felge Séderholm ”har...konsekvent
fért en utstéliningspolitik i framkanten av samtidskonstens utveckling,
intellektuelt forankrad snarare an publikfriande.”'®

Svensson formidler det allmenne kravet om nytt kunstmuseum. Behovet er
apenbart for alle som ferdes i Malmos kunstkretser, men det ligger ikke i
kortene at det er politisk vilje til nybygg pa kort sikt. Malmo konstmuseum
holder til i idylliske, men upraktiske og sma lokaler i Malmohus Slott.
Under Goéran Christensons mangedrige ledelse, og ved hjelp av private
fonder, har museet imidlertid bygget opp en bemerkelsesverdig samling
av nordisk samtidskunst. Mange kunstnere i etableringsfasen har fatt sitt
forste offentlige innkjop av Malmé Konstmuseum - og dette gjelder ikke
bare svenske kunstnere, ogsa danske og norske.

Svensson nevner ogsa de frittstdende institusjoner, som Signal og Lilith
Performance Studio. Ferstnevnte utga i 2009 den imponerende boken og
forskningsrapporten Parallell historia — Skanes konstarenor 1968-2008,
som jeg allerede har sitert fra. Signal ble pa bakgrunn av denne rapporten
innbudt til kunstmessen Frieze i London i 2010." Malm& som kunstby far
folgelig stadig sterre oppmerksomhet, ogsa internasjonalt.

Kanskje star vi nd ved inngangen til en ny storhetstid for Malmé som
kunstmetropol? Mange ting ligger til rette, men det kreves ogsa politisk
vilie og mot. Et nytt kunstmuseum burde veere hayt pa listen til alle byens
politikere. Sveert viktig er ogsa at man klarer & handtere vokse- og inte-
grasjonssmertene. En omdemmeundersokelse foretatt i oktober 2010
om hvilke svenske byer folk kunne tenke seg & bo i, plasserer Malmé pa
bunnen, storbynabo Goéteborg pa topp.'® Et mediebilde av en by preget
av uro og kriminalitet ble hgsten 2010 toppet med jakten pa den ovenfor
nevnte serieskytteren. Det er ikke slik man vinner nye venner.

Jeg har med denne gjennomgangen av kunstliv, samfunnsliv og fremtids-
utsikter forsekt & gi et bakteppe for hvorfor vi valgte & se neermere pa
Malmo og kunstnere som er etablert i denne byen. Det er avgjort spennende
tider for Malmd - som del av den dynamiske Q@resundsregionen, og som
fremvoksende kunstby. Kvaliteten pa de unge kunstnerne som uteksami-
neres fra Konsthdgskolan og som etablerer seg i byen, stér veldig sentralt
her. Den er faktisk en kritisk suksessfaktor. Kunstinstitusjonenes langvarige
arbeid ma bzere frukter ved at det blir laget interessant kunst lokalt. Kunst-
nerne som er valgt ut til 8 vaere med pé& denne utstillingen, overbeviser meg
om at utsiktene til & lykkes er sveert gode. All kunstnerne har ting de vil si
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- om livet og om hvordan vi organiserer verden, og de sier det pa estetisk
utfordrende mater. De er reflekterte, pne og fordomsfrie.

Kanskje vil man na ogsa forsta den enkelte kunstner bedre. Jeg har valgt ut
seks kunstnere som alle er uteksaminert fra Konsthdgskolan i Malmé mel-
lom 2006 og 2009. Alle har de ogsa blitt veerende i Malmo. Fire av de seks
er knyttet til gallerier, men alle galleriene ligger i Stockholm. Fire av dem er
allerede innkjopt av Malmo konstmuseum. Alle er fadt pa 1970-tallet, med
unntak av Viktor Rosdahl (1980).

De seks kunstnerne arbeider med sveert ulike teknikker, men felles er
en kritisk @penhet mot verden. Portugisiske Maria Lusitano Santos var
invitert til den 29. Bienal de Sao Paulo hgsten 2010 med filmen The War
Corresondant. En av to hovedkuratorer for Sao Paulo-biennalen, Moacir
dos Anjos, gjer i et intervju i FlashArt rede for sitt og biennalens syn p&
forholdet mellom kunst og politikk: "Politikken i kunsten er dens evne til &
forandre maten vi ser verden pa....potensialet vi ser i kunst er, selv nar den
ikke behandler noe som direkte har med livets konflikter & gjere, at kunsten
far oss til & se verden fra ulike vinkler.”'® Som kurator tar jeg dette utsagnet
til meg, fordi det i stor grad ogsé dekker min egen tilnaerming til kunst.

La oss se nzermere pad The War Correspondent. En fortellerstemme leder
oss gjennom filmen. Krigen er Krim-krigen (1853-1856) mellom Russland
og det Osmanske rike, som igjen ble stottet av Frankrike og Storbritannia.
Dette er avgjort ikke en krig som preger dagens nyhetsbilde, men pa subtilt
vis far Lusitano Santos frem mer aktuelle problemstillinger knyttet til da-
gens konflikter i samme del av verden; i Irak og i Afghanistan. Hun tematis-
erer bade rapporteringen fra krigsomréddene og partenes ulike strategisk-
politiske vurderinger.

EvaMarie Lindahl knytter seg ogsa an til et historisk perspektiv i sin
omfattende tegningsserie kalt The Barbed Wire Identification Encyclo-
pedia. Verket bestar av tegninger av de usannsynlig mange patenterte
piggtradtypene som menneskene i sin kreativitet og visdom har utviklet.
Sammen med typetegningene setter hun tegninger av mennesker i ulike
situasjoner knyttet til piggtrdd. Piggtrdd, som effektivt stenger mennesker
eller dyr inne eller ute, som stopper fri bevegelse, og som setter grenser
med vold, vil for de fleste av oss gi sterke negative assosiasjoner. Selv
tenker jeg pa gammel rusten piggtradd mot nakne barnefetter i varm sand
pa stranden - rester av gjerder for & holde buskapen borte fra sjeen, eller
av befestninger fra krigens dager, nd neer 70 ar gamle. Men for noen er
piggtrad positivt, man kappes om & fa godkjent nye typer, og man danner
egne “piggtrad-samfunn” eller foreninger.2
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Ogsé Mattias Nordéus’ arbeider har en tematikk knyttet til vold, militeer-
makt og krig. Nordéus arbeider typisk med menneskefigurer skulpturert i
tre — hver menneskefigur bestar av et antall moduler som settes sammen
- nesten som et puslespill. De bemalte figurene virker digitalt fremstilt, som
om de var skaret ut og malt i et konstruksjonsprogram, eller som de alle var
del av en virtuell virkelighet. For Nordéus er det et poeng & sette fokus pa
var tids krigfering, hvor overgangen fra dataspill til virkelig krig er flytende,
nesten ikke-eksisterende. De nylig lekkede videoer fra amerikanske krigs-
helikoptere pa heroiske oppdrag i Bagdad viser pa tragisk vis Nordéus’
verks aktualitet.

Viktor Rosdahls verker befinner seg i samme utstillingsrom som Nordéus.
| Accept: the martyrs ses to middelalderkledde menn som stér og sveiver
pa et underlig instrument laget av tre. Scenen er hentet fra den flamske
1400-talls maleren Dirk Bouts maleri St. Erasmus’ Martyrium. | folge
legenden ble helgenens tarmer sveivet opp pa en vinsj. Rosdahl har isolert
de to bedlene, og utelater bade offer og dommere fra scenen. Som i
Apajével ser vi ogsé her Rosdahls interesse for de lavere klasser; arbeidere,
vanlige folk, her til forskjell fra geistligheten og @vrigheten som normalt vil
fa all oppmerksomhet. Hva far badlene til & utfere grusomhetene bestemt
av andre, og hvordan lever de med sin gjerning? Kanskje kan man trekke
en linje over historien fra middelalderens bedler til dagens soldater slik
Nordéus presenterer dem. Enkeltindividet som kun utferer ordre. Den evige
ondskap.

Mathias Kristersson gér i !Ar du? tett pa nettopp enkeltindividet, men da
med utgangspunkt i et skansk hverdagsliv. Lydkomposisjonen har to deler,
forst en sparsmalsdel: Hvordan definerer vi oss selv og menneskene rundt
oss? Sa en fortellende del; et menneskes beretning. Alt p& en seig, men
vakker skanedialekt. Sprdk og kommunikasjon star sentralt for Kristersson,
noe alle hans fire verker i utstillingen viser. Som Spina, latin for ryggseyle,
en liggende sgyle satt samme av bokrygger. Bokenes innhold er ukjent,
men ryggene bygger likevel en ny ryggsayle.

Carl Boutards skulptur er kalt 5-70-20:1. Den stilles ut sammen med for-
arbeider; blant annet skisser, gipsoriginaler og ”naturens originaler.” Med
utgangspunkt i naturen selv; et skjell, en spirende kvist, en belg, har Boutard
mgysommelig gjenskapt naturen i bronse. De enkelte delene er forsterret
henholdsvis 5, 10 eller 20 ganger. S& har han satt delene sammen - skapt
skulpturen av naturelementene, slik et dikt skapes ved & sette sammen de
enkelte ord. Rytme, kropp, mystikk, ny mening. Boutards verker synes pa
en mate & vaere ute av tiden. Fristilt fra trender. Stilistisk med mulig link over
100 ar tilbake, til art nouveau, men med en dypere, mer alvorlig mening.
Boutard gér ikke til naturen for a finne dekorativ ornamentikk, snarere for &
finne eksistensielle svar.
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For meg forleser Boutard en utstilling som ellers peker p& ulike problem- ' Sydsvenskan, 9. november 2010.
omréder i livet og samfunnet. S8 enkelt, sa vanskelig. | naturen selv finnes 2 Sydsvenskan, 6.desember 2010.
svarene. | froene. | spirene. Sivilisasjonens fadsel og dens fremtid. 3 Wikipedia (engelsk; Malmo)
4 | det sdkalte Miljonsprogrammet ble en million nye leiligheter bygget i tidret
fra 1965 til1974. Rosengard ble bygget som del av dette programmet.
5 Se Youtube, www.youtube.com/watch?v=-7URXWvvslY&feature=related
8 laspis er et statlig organ som statter svensk kunst internasjonalt.
7 Carolina Séderholm, ”Skanes konstliv och dess fria aktdrer 1968-2008:
ett forsok till en 6verblick,” i Parallell historia — Skanes konstarenor
1968-2008, Signal — Center for samtidskonst, Malmd, 2009, s. 58.
8 Kuratorer i 2010 var foruten Sandqvist, Fredrik Liew, kurator ved
Moderna museet og Lisa Rosendahl, davaerende leder for Baltic Art
Center, Visby, og ny direkter for laspis.
9 Blant deltakerne var ogsé to av deltakerne i Malmo FF (fast forward);
Maria Lusitano Santos og Viktor Rosdahl.
0 Svenska Dagbladet, 18. oktober 2010.
" Svenska Dagbladet, 20. oktober 2010.
2Sydsvenskan, 12. november 2010.
8 Sydsvenskan, 7. November 2010.
4 1bid.
5 Soderholm, s. 54-55.
61bid., s. 60.
7 Se www.friezefoundation.org/commissions/detail/
partner-institution-signal-malmoe/
8 MedieAkademins fortroendebarometer 2010.
Se www.medieakademin.se.
® FlashArt, vol.XLIll, no.275, november — desember 2010, s. 30.
20 Se f.eks www.antiquebarbedwiresociety.com
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Malmé Konsthall
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Einar Borresen

Malmé FF (fast forward)

This exhibition has nothing to do with football, but we still use the name of
the pride of Malmd, the football club Malmé FF, in the title. However, here
FF stands for Fast Forward, not Fotboll Férening. Do things go quickly in
Malmo at the moment, in relation to football, art and society in general — or
is the title just a clever word play, chosen to attract attention?

Let us start with the most straight forward: football. In October 2010 Malmé
FF won the Swedish league, and became Swedish National Champions
for the sixteenth time. They were also Champions in 2004. To find further
Championships we have to go back to the 1970s and 80s, the golden years
of Malmd FF, when they won as many as ten League Championships. From
its new Swedbank Stadium, Malmé FF is once more the leading football
club in Sweden. New stadium in 2009. Swedish Champions in 2010. FF.

“Football can revive a whole city, a whole region.” And “it is time to dream
big dreams,” the main Malmé newspaper Sydsvenskan ecstatically stated
as the Championship was finally won last autumn.” However, most people
would still hold the European Cup Final of 1979 as Malmé FF’s biggest
achievement. Nottingham Forest won the final 1-0, but Malmé showed that
it was possible for a Scandinavian club to compete successfully in Europe.
Malmo led the way. Before Rosenborg. Before Copenhagen.

Both the city of Malmé and the region of Ské&ne are characterized by a
historically founded regional pride, but also by a strong international
orientation. Géran Christenson, Director of Malmd Art Museum, points to
the historical-geographical factors as being the most important reasons
for Malmd&’s international orientation. Being situated in the south-western
corner of Sweden, Malmod is the natural port of entry for everything new.
The metropolis of Copenhagen is now only half an hour away, by way of
the Oresund Bridge, which opened in 2000. “The Oresund region is the
most dynamic metropolitan area in Scandinavia,” Sydsvenskan stated in
December 2010.2 Malmé has a long history as an industrial city, and has
in recent decades struggled with the transfer to a post-industrial society,
Wikipedia tells us. “But after the opening of the Oresund Bridge, Malmé
has started a process of gradual revival. The city now wants to focus on
education, the arts and culture.”
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The Oresund region, with Malmd and Copenhagen as the two main cities,
today contributes to 25% of the joint national product of Denmark and
Sweden. After ten years, the accumulated economic benefit of the bridge
is 11.5 billion Danish kroner. The benefit is expected to rise to 2 billion
kroner a year before long, and there are already definite plans for a second
bridge further north, between Helsingér and Helsingborg. The integration
over Oresund to Denmark and Europe is in fact the very key to continued
growth for Malmé and Skane, even though the process is not without chal-
lenges. Difference in the level of taxes and duties and in legislation will
be even harder to maintain as the train of integration speeds forward. For
instance, the Danish police have invested some of their limited surveillance
resources to detect people living in Denmark but driving cars registered in
Sweden. Further, they complain that hundreds of people each day cross
the Oresund Bridge without having legal residence in Denmark.

Malmd caught the attention of the international press during very uncom-
fortable circumstances in the autumn of 2010. On nearly twenty occasions
during the year, innocent people had been shot at, seemingly by the same
person. All victims were non-white, and it seemed obvious that the crimes
had a racist motivation. At least one victim died. A suspect was arrested in
November, and in December he was still awaiting charge. In October, when
the hunt for the shooter was at its most intense, the Minister for Integra-
tion came from Stockholm to assist Malmé in the matter. He implied that
the shootings most probably were due to Malmg’s failed integration policy.
For this, he locally received double criticism, firstly for coming at all, when
the matter at hand was obviously a crime, and hence the responsibility of
the Minister for Justice. Secondly, he seemed to condemn a whole city for
the misdeeds of one individual. A clear fallacy, even though the integration
of Malmé’s near 40% share of immigrants and first generation Swedes
entails obvious challenges. The part of town bearing the beautiful name of
Rosengard - the Rosary - is in ill repute. There have been numerous riots,
and ambulances and fire trucks seek police protection before entering the
area. Even the police hesitate to enter the area without a backup car. One
has journeyed quite far from the social democratic dream of housing for all,
which was the origin of Rosengard.*

With Apajdvel (Damned Monkey), Viktor Rosdahl walks right into this
situation. To the left there are several large blocks of flats, not unlike the
ones we find in Rosengard. Rosdahl’s blocks, however, are from Lands-
krona, from the area where he grew up himself. One of the blocks is on
fire, and the whole setting seems rather gloomy. “This is how they live, the
damned monkeys,” Rosdahl states ironically, since he grew up here himself.
The work has a clear reference to recent accusations of racism directed at
the Malmo police. The closure of a mosque in Rosengard in 2008 ended in
riots. As evidence the police produced a video in court where the officers
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are heard calling one of the rioters “this damned little monkey bastard.”
The person is going to get “such a beating that he cannot stand on his two
feet,” and he is also going to be “made sterile,” when they get their hands
on him.> By December 2010, a possible charge was being considered
against three police officers for agitation against a group of people.”

In other words, the impression one gets of the Malmé region is very mixed.
On one hand the region is dynamic, with growth and progress with regard
to increasing integration over Oresund and to Europe. On the other hand,
substantial problems prevail in relation to the very same integration. As
Rosdahl’s picture so clearly shows, this situation can also create good
material for the engaged artist. However, artists do not emerge in a city
from thin air. Things must be right. There must be well-functioning art
institutions, and the cost of living and studio rent must be favourable.

From an artistic point of view, this is where Malmd&’s greatest benefits
surface. There are several art institutions maintaining a very high artistic
level, all of them with their own specific identity. They all contribute to
attracting good artists and art students to Malmé. And the artists stay on.
Compared to Stockholm, Copenhagen and Oslo, the cost of living is low.
By joining other artists, fair priced studios are relatively easy to find. Also,
good artists will not go unnoticed, neither by public institutions nor private
galleries.

Kunsthdgskolan, the Art Academy, remains one of the main pillars of
Malmd’s growing position as an art city. Professor Gertrud Sandqvist has
been a central figure from the start in 1995, and she still is today. The
Academy has always maintained an international approach, with art
theory and conceptual thinking being vital and integrated elements of the
education. The academy appears attractive to art students from all over
Sweden, and it also attracts international applicants, most of all from
neighbouring Norway.

“In the early 2000s, increasing numbers of Malmé Art Academy’s graduates
chose to remain in the city while young artists from Norway and the rest
of Sweden moved to Malmd. Unlike the situation in earlier years, it now
proved increasingly possible to have an international career in art with
one’s base in Malmé. Artists no longer needed to pass through Stockholm
to pick up the scholarships, grants and commissions administered by the
Arts Grants Committee, the National Public Art Council and laspis,?” the
art critic Carolina Séderholm claims.” The way that S6derholm emphasizes
the relationship to Stockholm, describes a classic centre —versus periphery
conflict, where the city growing outside the capital is suppressed by the
capital’s decision making power and its money power. We see manifest-
ations of this still today. Professor Sandqvist was one of three curators
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Tre skiuwtna | Malmd

Nyhetene SVT1 20.oktober 2010 / The News, SVT1 October 20, 2010
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for the second Moderna exhibition in the autumn of 2010.2 In this large
exhibition in Moderna museet, Stockholm, one really tries to make a state-
ment about contemporary art in Sweden. In 2010, the curators selected 54
artists showing over a hundred works of art. Malm&’s prominent position
came as a surprise to many commentators. Of the 54 artists, as many as
20 had studied at the Malmé academy.®

Sophie Allgardh, art critic in the Stockholm newspaper Svenska Dagbladet,
called the exhibition “way too antiseptic and academic,” and claimed that
“Fredrik Liew, curator at Moderna, seems to have laid himself flat before
the guest curator Gertrud Sandqvist, who uses the exhibition as a giant
drum to promote her own artistic views and her former students.”'®

Fredrik Liew responded: "That so many artists come from Malmo is a
consequence, not an ambition. But it is a consequence that gives food for
thought...We must not forget that Malmé since long has had a very strong
art scene, and that the Malmd Art Academy is regarded among the top art
schools in Europe.”

“The criticism against the exhibition resembles a frustration over the
necessary redefinition of the relationship between the capital and the
periphery,” writer and critic Thomas Millroth claimed. While Lisa Rosendahl,
also curator of the Moderna exhibition, still saw some problems for Malmé
in becoming a fully grown art metropolis. According to Rosendahl, artists
were still leaving Malmé after graduating from the Academy: “It is cheaper
to live in Berlin,” she said, “and many young artists need to work as artists’
assistants, in galleries or as teachers. There are fewer such opportunities
in Malmo.”'3

Julia Svensson, journalist in Sydsvenskan, made “an attempt to under-
stand the artistic wonder of Malmd,” initiated by the Moderna debate.
She concluded: “Everyone | have spoken with agrees that there are better
conditions in Malm& now than in a long time. A number of factors seem
to be favourable just here, just now. Infrastructural achievements, like the
Oresund Bridge, make it easy to come here. Hard working independent
institutions like Signal and Lilith Performance Studio. Many galleries,
strong institutions. The Moderna museet branch. The only parts missing
are stronger support from the politicians. And a new art museum....The
Malmo art scene is no wonder. Every city has the art scene it deserves.”'*

| think that Svensson describes the situation very well. One could, however,
elaborate - for those of us not living in the area. The Moderna museet
branch opened in December 2009 in the fully refurbished premises of the
former private art hall Rooseum in central Malmd. Moderna Malmé shows
their own international exhibitions, as well as exhibitions based on the
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Moderna museet, Malmé
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museum’s extensive collection. Again, the Oresund Bridge and the prox-
imity to Copenhagen were probably decisive for establishing the branch
in the first place. One now competes with Louisiana, Arken and the other
Copenhagen museums for the same audience.

The main institutions not named by Svensson, would be Malmé Konsthall
and Lund Konsthall, both with international ambitions. If we move back a
bit, to the start of the 90s, we reach the former “golden age of Malmé as
an art centre — when Malmé became the Nordic Art Metropolis,” according
to Séderholm.'® She describes a situation where Malmo Konsthall, directed
by Sune Nordgren, and Rooseum, under Lars Nittve, mutually inspired
each other to organize a whole series of hugely ambitious international
exhibitions. Today, Moderna museet has taken over from Rooseum, while
Malmé Konsthall still has an ambitious programme, now directed by the
Danish artist and curator Jacob Fabricius. Since 2003, Lund Konsthall has
been directed by Asa Nacking, who, again according to Séderholm, “has
run a consistent exhibition policy on the leading edge of development in
contemporary art, intellectually rooted rather than populist.”?®

Svensson conveys the universally stated demand for a new art museum.
The need for a new art museum is obvious for everyone moving in the
art circles of Malmé, but it is far from evident that there is political will or
muscles to do anything about it, at least in the short term. Today, Malmé Art
Museum resides in idyllic, but small and untimely quarters in Malmo Castle.
Under the long directorship of Goran Christenson, and aided by private
funds, the museum has built up a remarkable collection of contemporary
Scandinavian art. Many emerging artists have been purchased by Malmé
Art Museum as his or her first public purchase — and this applies not only
to Swedish artists, but also Danish and Norwegian.

Svensson also mentions the independent institutions, like Signal and
Lilith Performance Studio. In 2009 the former published a very impressive
and comprehensive study called A Parallel History — The Independent Art
Arenas of Skdne 1968-2008, already quoted from above. On the basis of
this report, Signal was invited to participate in the Frieze Art Fair in London
in 2010."” So Malmé does get positive international attention, as well.

Maybe Malmé now stands at the start of a new golden age? Many factors
are right, but it also takes political will and courage. A new art museum ought
to be high on the list for all local politicians. It is naturally also extremely
important that the area manages to come to terms with its growth- and
integration pains. In a reputation survey from October 2010, where people
were asked which towns they could see themselves moving to, Malmd
came out last, while neighbouring metropolis Gothenburg led the field.®
A general media image of a city bothered by riots and crime, was in the
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autumn of 2010 topped by the hunt for the previously mentioned serial
shooter. Obviously, this is not how one wins new friends.

With this survey of Malmd’s art life, of society and of prospects for the future,
| have attempted to give a broader backdrop for the choice of Malmé as the
focus for this exhibition. It is definitely a very exciting time for Malmé, as
part of the dynamic Oresund region — and as an aspiring art metropolis. The
art made by young artists, who after graduating from the Malm& Academy,
have established themselves in the city, stands at the very core of this,
as a critical factor for success. The enduring work of the art institutions
must bear fruit by way of interesting art being created locally. The artists
selected for this exhibition convince me that the prospects for success are
very good. All the artists have something to say — about life, and about how
we organize the world, and they say it in aesthetically challenging, highly
reflective, open-minded and open-ended ways.

Hopefully, we are now also closer to understanding the individual artist
in the exhibition. All six artists have studied at the Malmé Art Academy,
graduating from 2006 to 2009. All have remained in Malmdé. Four of them
have long-term relations with specific galleries, but all the galleries lie in
Stockholm. Four have already been purchased by Malmé Art Museum.
Five of them are born in the 70s, while Viktor Rosdahl, born in 1980, is the
youngest.

The six artists work in very different media, but they all convey a critical
openness to the world. The Portuguese artist Maria Lusitano Santos was
invited to the 29th Bienal de Sao Paulo in 2010, showing her film The War
Correspondant. In an interview in FlashArt magazine, one of the two chief
curators of the Sao Paulo biennale, Moacir dos Anjos, explains his and the
biennale’s views on the relationship between art and politics: “The politics
of art is, in fact, this capacity that is has to change the manner in which we
understand the world....the potency we see in art, even when not directly
treating something related to life’s conflicts, makes us see the world from
different angles.”'® As a curator, | back this statement, because it also
covers my own approach to art.

Let us have a further look at The War Correspondent. A narrator’s voice
leads us through the film. The war is the Crimean War (1853-1856) between
Russia and the Osman Empire, the latter with support from France and
Great Britain. This is definitely not a war at the forefront of today’s news,
but in subtle ways, Lusitano Santos manages to connect the film to the
ongoing conflicts in neighbouring parts of the world, in Iraq and Afghani-
stan. She covers issues relating to the way that news from the war zones is
presented, and also issues that explore the strategic and political consider-
ations made by the involved parties.
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EvaMarie Lindahl also has a historic approach in her extensive series
of drawings called The Barbed Wire Identification Encyclopedia. The se-
ries consists of drawings of the incredible numbers of different kinds of
barbed wire which humanity has created - in its endless wisdom and crea-
tivity. Together with the type-drawings she shows situational drawings of
people dealing with barbed wire. Barbed wire, which effectively keeps man
or beast, in or out, which obstructs free movement, and which forcefully
confirms borders, will for most of us evoke strongly negative associations.
Myself, | think of old and rusty barbed wire against bare kids’ feet on a
warm, sandy beach — the remains from fences to keep the cattle from the
beach and the sea, or even remains from WW2 fortifications, now nearly 70
years old. But for some people, barbed wire is positive. They compete to
develop new types, and form their own Barbed Wire Societies.®

Even the works of Mattias Nordéus relate to violence, military force and
war. He typically works with human bodies sculpted in wood, where each
human form consists of several modules put together — nearly like a puzzle.
His painted figures appear to be digitally produced, as if they were cut
and painted by a computer construction programme, or were part of a
virtual reality. For Nordéus it is important to focus on how today’s wars are
fought, where transition from computer games to actual warfare seems to
be seamless, nearly irrelevant. The newly leaked videos from American war
helicopters on heroic missions in Bagdad, tragically proves the relevance
of Nordéus’ works.

The works of Viktor Rosdahl are exhibited alongside Nordéus. In Accept;
the martyrs, two medievally dressed men are rotating a handle on a strange,
wooden instrument. The scene is taken from the painting The Martyrdom
of St. Erasmus by the Flemish 15th Century painter Dirk Bouts. According
to legend the saint’s intestines were wound up on a windlass. Rosdahl has
isolated the two executioners, leaving out both victim and judges from the
scene. Rosdahl’s painting shows his interest in the lower classes; workers,
ordinary people, something that also is evident in Apajdvel. In Accept; the
martyrs this interest is contrasted with the left out clergy and officials, who
normally would have received the attention. What makes the executioners
carry out the atrocities decided by others, and how do they live with their
deed? Maybe one can draw a line through history from the medieval
executioners to the soldiers of our time, as Nordéus presents them. The
individual who only executes orders. The eternal evil.

In !Ar du? Mathias Kristersson also moves close to the individual, but
from the point of view of everyday Skéane. This sound composition has two
parts; first a questioning part: How do we define ourselves and the people
around us? Then a narrative part; the story of one individual. Everything
spoken in a slow, but beautiful Skéne dialect. As all four works will show,
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language and communication are central issues for Kristersson. Like in
Spina, latin for spine, a horizontal column of book spines. The content of
the books remain unknown, but they still constitute a new spine of spines.

Carl Boutard’s sculpture is called 5-70-20:7. It is exhibited along with
materials from its making; sketches, plaster forms and the “original forms
of nature.” Having nature itself as a starting point; a shell, a sprouting twig,
a pod - Boutard has meticulously recreated and cast nature in bronze. The
individual items are enlarged 5, 10 or 20 times, respectively. Boutard has
composed his sculpture from these elements of nature, much in the same
way that a poem is created by assembling the individual words. Rhythm,
body, mystique, new meaning. In a way, the works of Boutard seem to be
outside of time. Released from the burden of trends. Stylistically we find a
possible link if we go back over a century, to art nouveau, but Boutard has a
deeper, more sincere meaning. He does not go to nature to find decorative
ornamentation, but rather in search of more existential answers.

To me, Boutard brings an exhibition that otherwise points to the problematic
issues in life and society, to a positive conclusion. So simple, so difficult.
The answers can be found in nature itself. In the seeds, in the buds. The
birth of civilisation, and its future.
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Sydsvenskan, November 9, 2010.

Sydsvenskan, December 6, 2010.

Wikipedia (English; Malmg).

In the so-called Million Programme, a million new flats were built in the

decade from 1965 to 1974. Rosengard was established as part of this

programme.

5 See Youtube, www.youtube.com/watch?v=7URXWvvslY&feature=related

laspis is a state owned body for promoting Swedish artists internationally.

Carolina Séderholm, "The Art Scene in Skane 1968-2008: With

Focus on Independant Initiatives,” in A Parallel History — the Independant

Art Arenas of Skane 1968-2008, Signal — Centre for Contemporary Art,

Malmd, 2009, p.166.

8 Curators 2010 were, in addition to Sandqvist, Fredrik Liew, Curator at
Moderna museet, and Lisa Rosendahl, the then Director of Baltic Art
Centre, Visby, and new Director of laspis.

¢ Including two of the artists in Malmé FF (fast forward); Maria Lusitano
Santos and Viktor Rosdahl.

0 Svenska Dagbladet, October 18, 2010.

" Svenska Dagbladet, October 20, 2010.

2 Sydsvenskan, November 12, 2010.

'8 Sydsvenskan, November 7, 2010

4 |bid.

5 Séderholm, p. 161.

6 |bid., p. 167.

7 See www.friezefoundation.org/commissions/detail/partner-institution-
signal-malmoe/

'8 The Reputation Barometer 2010, by MedieAkademin.

See www.medieakademin.se.
' FlashArt, vol.XLIIl, no. 275, November — December 2010, p. 30.
20 See for instance www.antiquebarbedwiresociety.com
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Kunstnere / Artists

36-39
40-43
44-47
48-51
52-55
56-59

60-61

Carl Boutard

Mathias Kristersson
EvaMarie Lindahl
Maria Lusitano Santos
Mattias Nordéus
Viktor Rosdahl

Curriculum vitae
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Carl Boutard Carl Boutard

5-10-20:1, 2010, bronse/bronze , 105 x 60 x 48 cm.
5-10-20:1, 2010, kull pa papir/charcoal on paper, 76 x 56 cm Lund kommunes samling/City of Lund Collection
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Carl Boutard Carl Boutard

5-10-20:1, 2010, kull p& papir / charcoal on paper, 76 x 56 cm 5-10-20:1, 2010, kull p& papir / charcoal on paper, 76 x 56 cm
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Mathias Kristersson

SPINA (Skénlitteratur, osorterad), 2009, objekt, ubegrenset antall objekter &
ca. 20 x 3 x 2 cm / object, unlimited number of objects ea. ca. 20 x 3 x 20 cm
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Mathias Kristersson

BREV, 2009, digital video, 5:20 min.
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EvaMarie Lindahl EvaMarie Lindahl

Frontlers

Ak Awiing A TERL & 'l'l'-l PUmLICaTION

imm
TRUT & i "
LETEE

The Barbed Wire Identification Encyclopedia, 2010, blyant / pencil, 13 x 24 cm. The Barbed Wire Identification Encyclopedia, 2010, blyant / pencil, 28 x 21 cm.
Courtesy Stene Projects, Stockholm Courtesy Stene Projects, Stockholm
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EvaMarie Lindahl EvaMarie Lindahl

The Barbed Wire Identification Encyclopedia, 2010, blyant / pencil, 24 x 19 cm. The Barbed Wire Identification Encyclopedia, 2010, blyant / pencil, 10 x 24 cm.
Courtesy Stene Projects, Stockholm Courtesy Stene Projects, Stockholm
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Maria Lusitano Santos

The War Correspondent, 2009, HD, colour, sound, 46:53 min (still)
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Maria Lusitano Santos

The War Correspondent, 2009, HD, colour, sound, 46:53 min (stills)
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Mattias Nordéus Mattias Nordéus

Zone of the Enders, 2010, akryl og olje pa furu / acrylic and oil on pine,
47 x 135 x 28 cm,

The Colonel, 2010, akryl og olje pa furu / acrylic and oil on pine,
33 x41x42cm

Zone of the Enders, 2010, akryl og olje pa furu / acrylic and oil on pine,
47 x 135 x 28 cm (detalj / detail )
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Mattias Nordéus

Mattias Nordéus

The Colonel, 2010, akryl og olje pa furu / acrylic and oil on pine, Modern warfare, 2010, akryl og olje pa furu / acrylic and oil on pine,
33 x41x42cm

26 x 34 x 38 cm
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Viktor Rosdahl
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